This couple’s on a

song and hope’

KumaresH ano JAayanTHI

By Premila Krishnan

USIC 15 his life, and
for het, a way of life,
He s creative genius
who his won many

accalades for t?lnr-
iy the intricacies of violinand cre-
utiny mew frends, She is 3 veena
artist whose falent becume explicit
i her Pecont albiim Sermeerg
Fumarcsh wnd layanthi are con-
noissetirs of good music and thidr
"Home Records’ 15 a platform for
budding musicians
“We wani i popularise Carnatle
mansic which is viewed with skepi
cisrt, We presenl new bdeds and
imnnvathuns (o (ncrease U oud]-
nor for Indian classical  miisic.
Omr Home Records will promote
wlented artistes i gerting recogni-
tion Beeddes arganising concerns,
piayn, dance ballegs, and work-

All set to popularise Carnatic music,
Kumaresh and Jayanthi are into
innovation to draw attention to the
rich Indian Classical music

shops in Indinn musde and dance,'
says Kurnaresh

He adds, "Inorder 10 marcket the
perfemmanes, you set the avdicnos
1o enjoy the music, It's not tha
Carnatic music is not popular in
India, but it does peed a Gooliiy
We have 5000 music conceris in
Chennal besldes Qutab Minar fos-
tival, Music Today, Sanod Citsay,
ele!

Hailing from a funlly of leg
endary musicians like Lalgad], Pal
phat Raghu, T N krishnan, L Subrs
mantem,  Ganesh Kumaresis,
Abhlshek Roghuram, msic s in
his Mood. "My mother, sistet,

punis and cousing are Carnafic
miisbclans. 5o 1 lived and breathed
music and #t came  oaturally
thoupeh my mother trained me for-
mally for three years. My first per-
[ormance was at five. | still remem
bier being dumbfounded on the

slige  Decouse - of the  sheer
applause: | camed," sy
humaresh

He continues, “1 began with AIR
sl gt the right oppormunites. By
3%, | ot seriously engrossed in my
passion and it became my workd, |
slnnied composing music. | was al
the right time at the right plige
though 1 gm oveshadowed by the

fumily pedigree-as the pressure to
periorm was more.”

His wile lwanthl has also made
n mark [or hersell "1 always
sttempied o bring pood guality
ke ol in the apen.”

Her athum Sanmarga is a ekt
meny o i U s chasie Carnatic

music by authenticated artisies
Listening to sofi music  amidst
serene surroundings will pacily
anyune, [ helps 1o oonsace with
yuur spheit,”

One who works behind  the
scenes ks Pramath Kiran, the cre
ative divector, mult- percussionls:

and rhythm programmer. With -a
strofig [oundation In  Carpatle
thwthm and Hindustand bals, be 1
noled lor rthythm mamagemént
Another [riend Subramaniam says
“Weare Tour musicinns who wani
1o give o fresh lease of Hifie w Car-
natic music.”™
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Padmavathy
Ananthagopalan

and Jayanthi Kumaresh
complemented each
other perfectly,
making their

‘veena performance
truly remarkable

usie can definitely be ther-

apeutic, especially Instru:

mental music, And thet

was particularly trse of the

parformance of Padme-

vathy Anathegopalan and Jayanthi

Rumaresh. The saft and soothing strings of

their veenas sre capable of relleving any

guantum of mental tarbulence and makes
one fepl tranguil

Veena enjoys the unique honour of being

Inthe hands of Goddess Saraswathi. But, the

expert deliverance of musical notes through

thisslightly unwieldy instrument isnoordf-

nary task. The expertise of Padmavathy and

Javanthi s worth remariing upon. In their

85

they proved the

recital st the Krishng Gana Sabha,
fr excoptional ability of

Padmavathy Ananthagopalan

embellishing ragas with spacial, subtla,
artistic touches and inflections, Though
this was reflected in all the items they
played, thetr skill was clearly visible in the
followireg — the lengthy, mathematically
framed enjoyable swara korvais of Sidalfy
pinmyakom (shanmugapriyva-Dikshitar), n
the raga vinyasa of kalyani and swaras at
Bhava raga thala mohinim in Dikshitar's
Bhajare rechita, Entha nerching {sudha
danyasi- Thyagarafaiand theritipowlaraga
alapana (a capsule ragam-tanam-pallayd)

Thera 18 an amazing sense in visualie-
ing the gther player's imagination and
complementing thesame and thiswastrue
of their parformance. Afterall, they arenot
Just aunt and niece but 8lso puru and
sighya, The verve of Jegandanandakara
ka (nattal pancharatnam) and Anuding-
muny{begrda) kept the pace of the concert
on even rhythm,

But something nagged me— what should
had bear the maincora of the ‘fexst’ was ult]

metely served as the 'dessert’. T refer to the

N

IN DIAN CLASSICAL

Shasiriya Syndicate presents

Rendered by Purbayan Chatterjee Veenai Jayanthi,
Rakesh Chaurasia, Murad Ali, Subhankar Banerjee, Pramath Kiran & Satish Kumar Patri.

(CDs and Cassettes available on Times Music across all leading music stores.
To order call Andhra - 9989468888, Del & NCR - 9910118888, Guj - 9938308888, Kar - 9900238888,

Mum - 9867748888, Punj & Chd - 9876848888, Raj - 9928338888. * Conditions apply.

LEISURE . LISTINGS ——

Soothing
melodies

Ragam-Tanam-Pallavi in ritigowla, The
excellent rags vinvasa was followed oy a
weak tanam, 8 hurried pallayi and a ronnd-
ing off with layers of ragamalika swarns,
But does it not deserve s batterdeal 'l
Marendran and Puduliottal Hmtm.;-ur.r i1
areveterans inthe ares of percission, T
support was understandably in tune WII
the sofiness of the coneart. Thalr thani avar-
tanam in misrachapu was wall-knit and
enjoyable,

—G Swaminathan




Precision goes hand
in hand with feeling

Jayanthi performed without a trace of gimmickry,

QUIET AND CLASSY: Juvanti Kumaresh, PHOTO: K. V. SRINIVASAN,

=

GOWRIRAMNARAY AN

rue, Pl ks not the decade
of instrumental muosic,
notb if it is the quict classy
kind. Yet, Jayanti Kuma-
resh hod o reasonably good sudi-
ence for her morning veens necital
it the Norsde Gans Sabha, She did
not dissppoint the lsteners, She
held thelr attention without gim-
mickry or clamour. The Khamas
daru ("Muante”) shimmered on the
stringi. To wdd interest it hod a
vocal rendering of the salutya too
You wondered why sweel
vojeed Jayunti did not sing it her-
aelf, nnd other pieces toog, inthe old
troadition of valnikos who sang as
they played, Ansndabhoiravi was
followed by "0 Jagudamba.” [t was
an example of how prechsion could
(L] hand in hand with |'|.'|'|.|.lhg The
raga lives o gamakas und hearmyg
them on the veena gave them o
sputial feel
Ohr e joyiment was e nhanced by
the fuct thai the artiste heought
them off without drowing atten-
ton Lo hersell or her mastery of
technigue. Jayanti's use of the dif-
ferent strings added sunadam.
Sunkarabharoniam was |nl|_.l'|.'1.¢.ﬂ'
ble, even a simple phrose ke ni ri

Marada Gana
Sabha

i was grouglh to show its beauty
Swarns in the second speed were
just right for the madhyamakala
lriti "Alarulu” Rasall ("Aparad-
hamulanorva™ was nol Just b con
trast, She modulated its Hmited
scale, espocially in Une fister swa-
ris, withh @ feeming variety that
guvy an impressicn of fullness
[Mnemsvatl mingled the sport-
ive and the serious. enriched by a
suave tanam, The pallavi in mishra
bents enthused sensitive accompa
nisks 1. Satheesh Kumar (mridan
gam) and Giridhar  Udups
{ghatam) to participate fully. Fat
terne of rhythmic melody ore hee
famnily heritage, On that doy Jayan-
t nlso plaved sswal-javab with
mirictangam and ghatam, though
longish patses muodé it less taut
than it could have been, Ragamali-
ks swarns in sarvalogo slots tum
bled over sach other in o cool flood
The rounding off was aesthel-

jcally pleasing. However, nothing
stood out memorably n the post-
tani pieces, Kapi or Behag, They
|||-|'I'|.-FI1.' Fnal e Easy charm of her
sehiool

With her first phrase the voles
gwitched on o lght that filled the
hall. 1t was bright, clear, resonant
traversing highs snd lows. §, Ma-
hathi's cholee of rogas was well
sulted to demonsteute her wocal
strengths. Confidence personifiod
in “Mante” (Khomas), "Mi Bhokt
Bhagyoasudha' Clayamanohariy or
“Rabvanaeame”  (Humsanadam)
she sobred effortlessly inte upper
madhvama  or  panchama, The
volee could handle gnmnksas bt
thie preferenve was for brikhus

All these gifis onded in disap
paintment. The woltage fuciu-
alions were far loo many, Nor did
the singer beed them in racing
through her sehiedule, negligont of
the arutl, This wits pore irksome. in
gamuku-demaonding  Sankarabhi-
rapam than in Hemsanadam or in
the kritl in vivadl pags Mararanja
nf, The singer was udrift m s swars-
hased alapuns which could neither
dhiape the raga sutisfactorily, nor
find ity soul. “Enduks Peddals™
could not come through with its
wilght, and the sheen imparted o
it by the masters of the past.

rrndabits Koushik

he comes from o family
Sn-l!' musiclans — violin-

ists to b particular The
remnrwmed vielin maesstro Lal-
gud] Jayaraman is her uncla,
and Kumaresh of the violin
duo Ganesh-Eumnresh is her
hushand But when Banpa-
lore-based Veenai Javanthi,
&% ahe Lt RBhoswn today, flst
struck the sirings of the
VERE an &g, she became
the 2aventh peneration from
" family to take up music
i profession, and ome of
very fuw o play the
veena. i like the wmn of ths
instrument. | notiosd that
Goddess Baraswat| plays the
veena and nof the vielin™
she snys,

St was truined o play the
veana by her family miem-
bers. Her aunt Padmuvathy
Anathagopalan was her frst
puri As 8 young gel, Jayan-
thi wies s taken 1y by the
veenal, that she moved to ber
aunt’s house in Chennal 1o
stucy the veens full time — a1
sl Nk being taught in e gu
rukul, Latet, the vens doyen,
the late 5 Ralachander took
her under his wing and
shaped hor into s consum
mats vesna artiste, who is to
day, ane of the youngest prade
A veers artistes in AR

Hoving  performed  the
world over to an eclectic
runge off andiences, she finds
cosmopolitin listenars more
recepibve towards the veens
than traditional opis, who
prefer Cornathe voeal con
certs. She sitributies this
trend to the fact that Car-
natic muskie is fecped In
religion and Mokl "In
strumental music has no
language, reglon or el
gion. It's more seculnr
and intornational, and so
perhaps is more popular™
shir FEASOTIS

Jasnnthi nims to make |
Tl Vounn even more pog
ular, “Veomi is Indisn
insgrurnent unlike the vi
alin. It I8 in 0 sense, an
emblem of India especial-
Iy Sduth India. In my own
way [ want to take up the
cause of propagating it
worldwide," she exulix

Ta mchisve ihis, shie's
apeeni to all forms of mu-
&l even “contemporary,
not-religions  music’ as

Fopularising the veena - Veansl Jayanthi

A vision for
the veena

sho puts it Currently, she's
worklng on a album called
Chakro that deals with the
theory of karma Dlvided
Into five parts slgnifying dir
ferent age groups, sach piece
will convey the essence of &
particular age — cheerful
and peppy music for child-
hnod, Hiting muske to evoke
the romance of youth, mugic
that brings forth the confl ko=
of the middle-aged and s0 on

She's certainly fond of
composing muile and has
created scores Tor several
dance productlons. While
she's a5 comfortable playing
to the traditional gallery as
she ta collaborating with var
ied artistes, sho chorishes
creativity and agrees thot
what is now tradition was
mice innovation. As  sho
suims bt up, “Innovation 1s o
guired to preserve tewlltlon,”

Seabed Wanders am brnilod funder two bid sysiem ie. Techrics! Bid and
Camituprcial Bid) from meputed manutactuners and thed accrededisois catfing
agenis for the *Fabrcation, Supply and Eracicn.” of following lems
(1) Supply, installation, commissloning & testing of B25 KVA meady 1o
use sllent DIG st on owr site CIMAP, ALC. Purara [Uttaranchal) (Raies
to be guoted FOR CIMAP RC, Purara) (2] Sapply, installation,
comenissianing & testing of 30 KVA ready b use sller! DG set on our
alie CIMAP, Lucknaw (Aates io be quoted FOR CIMAR, LKOL

Far further details regarding EMD, Cosl of Tender Documant,
Last date lor submission of Tenders, Cpening of Technica! Bids and
kot delailed spacilicationa and Terms & Gonditions please visil aw
web site hfpoiwww.cimap res.in

The schedule for recaipt and opening of ienders is a followns

Last Ciate & Time of Fsceipt of Terder - 22.02.2006 upto 5.00 pn

Diata of Gpereng of Technical Big - 23,03.2006 &1 11.00 AM

Saction DMficer (ELR)
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Pandit Jasraj, Jayanthi Kumaresh, Jagjit Singh, Adarsh Gupta (COO,
Times Music) and Rakesh Chaurasia at the launch

Making musical wav

(L-R): Purbayan Chatterjee, Shankar Mahadevan, Himanshu Mahant,

es

Javanthi
Kumaresh,
Rakesh
Chaurasia and
Himanshu
Mahant from the
band performed
before the launch,
which took place
at Planet M,
Andheri. Also
present at the
occasion were
Adarsh Gupta
(COO, Times
Music), Madhura
Jasraj, Pt Satish
Vyas, Pt Ulhas
Bapat. Shashi
Vvas and

Durga Jasraj.



